AN EXHIBITION OF CONTEMPORARY FASHION FROM THE
LOS ANGELES COUNTY MUSEUM OF ART
TO OPEN AT THE IMA

Works by dozens of groundbreaking fashion designers on display from
March 16 — June 1, 2008

December 18, 2007—Highlighting more than 100 examples of contemporary fashionable
dress, “Breaking the Mode: Contemporary Fashion from the Los Angeles County
Museum of Art,” examines the work of approximately fifty international designers who
have challenged the traditional rules and conventions established by venerable
European fashion houses.

Curated by LACMA’s Sharon S. Takeda and Kaye D. Spilker, Breaking the Mode
illustrates how designers of the 1980s and 1990s rebelled against the principles that
ruled 1950s high fashion. It examines radical ideas introduced in four areas of
contemporary fashion: construction, materials, form, and concepts. Breaking the Mode
opens at the Indianapolis Museum of Art on March 16, 2008, and remains on view
through June 1, 2008. The exhibition features designers Azzedine Alaia, Hussein
Chalayan, James Galanos, Rei Kawakubo, Christian Lacroix, Hervé Léger, Martin
Margiela, Alexander McQueen, Issey Miyake, Franco Moschino, Thierry Mugler, Junya
Watanabe, Vivienne Westwood, and Yohji Yamamoto, among many others.

“This exhibition contains great examples of contemporary fashion. It shows the
revolution that has happened in the fashion world over the past 25 years. Hopefully, this
exhibition will open people’s eyes to see fashion as an art form and to bring another
level to the understanding of contemporary art,” said Niloo Paydar, the IMA’s curator of
textile and fashion arts.

Throughout history as the ideal body and silhouette have changed, the clothes have
changed as well. During the first half of the 20th century, an hourglass figure was most
coveted, and designers like Christian Dior used construction techniques such as cutting,
layering, boning, and stitching to give a rigid form, and a narrow waistline to the garment.
Decades later, designers such as Jean Paul Gaultier and Hussein Chalayan redefined
beauty in silhouette and technique as new breed of fashion pioneers.

Advancements in textile technology were essential to this fashion revolution. Rather than
relying solely on tailoring techniques, designers could create dimensional garment
shapes utilizing synthetic fibers and innovative processing methods. No longer did they
create garments to shape the contours of the body. Instead, the body would give shape
to the dress, while still other clothes would be independent of the body’s form all
together. This next generation of garments included Azzedine Alaia’s Butterfly Dress
(1984), made of fabric that molds to the individual wearer’s body, and Issey Miyake’s
dramatic Pao Coat (1995), created from heat-and-pressure-set pleated polyester.

In addition to exploring modern technology, contemporary designers pushed the
conceptual limits behind their creations by referencing historical fashion or creating
fashion as art. Vivienne Westwood’s Mini-Crini collection from the 1980s was inspired by
petticoats of the nineteenth century, while Christopher Bailey’s Cropped Trenchcoat



(2003) for Burberry, Martin Margiela’s Dissolving Trenchcoat (2006), and Junya
Watanabe’s Modified Trenchcoat Jacket and Skirt (2006) for Comme de Garcgons all
referenced the officer coats of World War |. Other designers illustrate the blurring lines
between fashion and art, such as Issey Miyake, Jean-Charles de Castelbajac, and
installation artist Andrea Zittel.

The design of clothing—for protection, profession, or spectacle—has shifted dramatically
throughout the past 25 years. Breaking the Mode presents those designers who were at
the forefront of this movement—those who introduced subversive elements into the
system, examined and deconstructed its entrenched conventions, and changed the rules
about what is aesthetically pleasing and fashionable.

Breaking the Mode admission is $12 for adults (ages 18-64); $6 for children (ages 7-17)
and college students; $10 for seniors (65+) and groups of 10 or more. The exhibition is
free for children six and under and for all school groups booked through the IMA
Education Division. The Indianapolis Museum of Art’s permanent collection galleries
and Lilly House are free.

About the IMA’s Textile and Fashion Arts Collection

The IMA has rotating exhibitions built from its own textile and fashion arts collection on
view in the Paul galleries suite. On April 13, 2008, the exhibition, Simply Halston, will
open. The exhibition will be on view through November 2, 2008. On June 1, 2008, the
IMA will open Shared Beauty: Eastern Rugs & Western Beaded Purses, which will be on
view through January 4, 2009.

The IMA’s Textiles collection comprises about 7,000 items and represents virtually all of
the world's traditions in fabric. Iltems from Asia include kimonos, Buddhist robes, Kashmir
shawls, Baluchi rugs, and other furnishing textiles. The American and European textile
holdings feature silks from the late 16™ to 19" centuries, a lace collection spanning 500
years, and many fine Indiana quilts and coverlets. The collection also features European
costumes dating from the 18" to the 20™ century. Another important area of the
collection is 20™-century fashion, and American and European fashion designers—from
Norell, Bill Blass, Halston, and others—are represented.

About the IMA

Encompassing 152 acres of gardens and grounds, IMA connects visitors to its unique
and expansive view of art with its Indianapolis Museum of Art, the future Virginia B.
Fairbanks Art & Nature Park and Oldfields—Lilly House & Gardens. The Indianapolis
Museum of Art is the fifth largest encyclopedic art museum in the United States and
features significant collections of African, American, Asian, European, contemporary and
decorative art, including paintings, sculpture, prints, drawings and photographs, textiles
and costumes.

The IMA completed a $74 million expansion project in May 2005 that featured three new
wings, 50 percent more gallery space, expanded educational spaces, two new
restaurants by Wolfgang Puck Catering and an enhanced museum store. The
construction added 164,000 square feet to the Museum and includes renovation of



90,000 square feet of existing space. In order to present major exhibitions of its own
and to accommodate major traveling exhibitions, the expanded Museum was outfitted
with the new 10,000-plus square foot Clowes Special Exhibition Gallery on the
Museum'’s first level.

Located at 4000 Michigan Road, the IMA and Lilly House are open Tuesday -Saturday,
11 a.m. to 5 p.m.; Thursday and Friday, 11 a.m. to 9 p.m.; and Sunday, noon to 5 p.m.
The IMA is closed Mondays and Thanksgiving, Christmas and New Year’s days. For
more information, call 317.923.1331 or visit www.imamuseum.org.
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